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ABSTRACT

Since time immemorial women have been treated\adnerable section of society. It is indeed an yrdo see
that they have never enjoyed the kind of oppoiiesids enjoyed by males. The condition of womerblas pathetic in
our male-dominated society. As a result, they Havilace more challenges in their lives. Gradualipmen realized that
as human beings, they should also enjoy equalgightl opportunities with men. Even in the fieltitefature, they were
never taken seriously in the patriarchal social stvaction. They became victims of gender discritiama This feeling
gave rise to a movement called Feminism. It gatherementum in the 1960s. The movement basicallda@hachieving
equality with men in terms of opportunities, righasid participation in all spheres of life. Incréag number of women
writers started projecting the plight of women freir works. Women'’s liberation and emancipationdme important.
The pioneer writers of this area, who have produ@emnmendable works and need to be mentioned arey Mar
Wollstonecraft, Virginia Woolf, Simone de Beauvéilaine Showalter. They openly discussed the plgitt problems
faced by women and diverted the attention towami®an as reader and woman as writer. The genderidigtation was
openly discussed. The Indian woman writers werefaiobehind they also presented their perspectiegmrding the
pathetic condition of women under male hegemongayf,ahe worth and works of women writers are beioknowledged

and acclaimed worldwide. Their talent and potentie¢ getting recognition everywhere in all sphevésfe.
KEYWORDS: Patriarchy, Gender Discrimination, Hegemony, Fersimj Liberation

INTRODUCTION

As students of English literature, the importantitevs that we study are Aristotle, Chaucer,
Marlowe, Shakespeare, Milton, Donne, Pope, Worddwd€eats, Arnold, Browning, G.B. Shaw, T.S. Eland so on.
This clearly shows that male writers have alwaysupg&d a prominent position even in the field ¢érture and the
absence of female writers become conspicuous. trpatriarchal society, the condition of women wasnerable and
pathetic. They have been treated as a marginadieetion of society. It is indeed ironical to seattivomen with a lot of
talent and potential were denied the opportuntties were the prerogative of only males. As a tesidmen always had
to face more challenges to assert their positidveyTbecame conscious of their identity and demaededlity with males
in almost all spheres of life. This feeling gradyatrengthened and took the form of a movementknas Feminism.

It became a popular movement in the 1960s.

Feminism, as a movement, basically aimed at womem&ncipation and empowerment. It dealt with the

projection and participation of females in liter&@and the gender difference. This movement wasany ways, literary
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from the beginning. A large number of feminist wrg exposed the marginalization and plight of wornader male
hegemony. Writers like Elaine Showalter, Toril Mdusan Gubar, Helen Cixous, Julian Kristeva, Katiélei
Virginia Woolf, Simone de Beauvoir, etc. challengie injustice of gender-based social construcdod brought a
perceptible change in the general perception of &wos position in society. The commendable contridyutof the
pioneers like Mary Wollstonecraft'’d Vindication of the Rights of WomehS. Mill's The Subjection of Women,
The Origin of the Familypy Friedrich Engels,etc. needs to be mentioned. iMagy Wollstonecraft was one of the early
writers who said that gender roles were not natomalsocial as they were constructed by the sacigtg other important
works that played a vital role in building the vegundation of this movement that gathered momenituitihe 1960’s
wereA Room of One’s Owny Virginia Woolf, The Second Sdwy Simone de Beauvoi§exualTextualPolitics by Toril
Moi.

Gradually, an increasing number of women writeetetl representing the section of society that ieen
marginalized on the basis of sexuality, languagste; and religion in their writings. It has tormed that as students of
English literature, most of the writers prescribed our syllabus or rather, we study are males likestotle,
Chaucer, Marlowe, Shakespeare, Milton, Donne, Goregr Pope, Fielding, Wordsworth, Keats, Arnold, \Bmnng,
Tagore, G.B.Shaw, W.B. Yeats, T.S.Eliot and soTdrese writers projected women characters in thenks but from
their own perspectives. A long list of important men characters could be cited like Wife of BathGhaucer's
Canterbury Talesheroines of Shakespeare who were no doubt morentlea@ decorations, Belinda Rape of the Lock,
Richardson’sPamela,Defoe’sMoll Flanders,Isabel Archer in Henry JamesThe Portrait of A LadyCandida in Shaw’s
Candida,etc. So woman characters were always importantoacdpied the prominent roles in the stories butnfithe
male’s point of view. And women still waited andnted the society to understand their problems digthtp Gradually,
women writers started projecting the lives of feesah a comprehensive way in their works. In nafdheir stories, the

women writers preferred to depict the everydaydiféhe ordinary woman negotiating her daily chaaed challenges.

The women writers also faced many challenges imthke-dominated society. They did not have readiyesees
for them to use. The feminist viewpoint was ignoréad literary criticism due to the superiority of laa
Masculine dominance did not allow any space for therpetuation of women writers and their ideology.
According to David Lodge, “Contemporary feminisiticism obviously derived its original impetus fréme Women’s
Liberation ofthe late 1960s, Mary Ellman$hinking About Wome(1968) and Kate Millet'sSexual Politics(1970)
being pioneering booksin this respect’(330). Hethier says, “the initial effort of feminist critiosas to revise orthodox
‘male’ literary history, exposing sexual stereotygpiin canonical texts and reinterpreting or rexigvthe work of women
writers” (330). Feminist criticism is widely diffent from male-centric criticism as it is concernéth various aspects and
issues of females. Peter Barry says, “in feminigicsm in the 1970s the majoreffort went intopesing what might be
called the mechanismsof patriarchy, that is, théucal ‘mindset’ in men and women which perpetuatsekual
inequality”(117). More attention was given to ctmast new canons of women writing in which even theglected

women writers got due prominence.

Feminism was basically a belief that aimed at aéh@geequal rights and opportunities between menwvaochen
whereas, feminist criticism aims at interpretingmem’s text and discussing their experiences atigpin various kinds

of literature. Here, the two important points thaeded to be pondered over were ‘woman as therinaite ‘woman as
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reader’. The feminine note in fiction, the womepsrspective gradually found an expression in theksv@f women
writers like Jane Austen, Virginia Woolf, Elaine @&talter, Simone de Beauvoir, Anita Desai, Arundhgby,
Namita Gokhale, Chitra Banerjee Divakaruni, etérghia Woolf belongs to that category of the writevho explored the
outlook and nature of the woman and registered thgipression and experiences in their works. \Warfeminist critics
have analyzed her novels extensively from very ediit perspectivesA Room of One’s Own(1929),
Three Guineag1929) are the works that are her major contringito feminist theory. Woolf is principally conned
with the problems and material disadvantages of @oms compared to men. Her first text focuses enstitial and
historical context of women'’s literary productionsile her second work discusses between male pangmprofessions
like law, education, medicine, etc. mMRoom of One’s Owrshe also presents the notion that while womennaleed the
victims of men, they also collude in their own medional and domestic victimization by acting asesie ‘looking glass’.
As Harry Blamires puts it that in this novel, shiiassled with some of the problems specific to tlwman writer. She
insisted that the lack of a ‘room of one’s own’ a&hd kind of financial and social independencejiresented put a brake
on women’s ambition in literature”(374yhree Guineass another important work that analyses militarigascism, and
legal injustice as they are all the product of ipathy, in particular, due to the early sexual siiwh within the family.
Woolf's general contribution to feminism is her ogaition that gender identity is socially constadtand can be
challenged and transformed. She very well undedstoa examined the problems and challenges contstyidaced by
women writers. She believed that women had alwaged social and economic obstacles in their de&tmaf literary

aspirations.

French feminist, Simone de Beauvoir's work metiasly distinguishes between sex and gender and aees
interaction between social and natural functionsweithout any notion of biological determinism. Beair has been a
very influential writer. Her views regarding thderior position of women in our patriarchal societgre radical. She held
the opinion that biologically, women are unequairten, but this sexual difference that is unalteralnid really should not
be made a ground for women'’s injustice and inetuabihe argued that woman is constructed as suthebgociety as she
puts it inThe Second Se¥Qne is not born, but rather becomes a woman;is. étvilization as a whole that produces this
creature ...Only the intervention of someone elseesaablish an individual as in Other”(267). Sheaglsvemphasized the
importance of the woman as an individual. She s&a, women, it is not a question of asserting teelves as women,
but of becoming full-scale human beings”. She nefesoured any kind of feminism that only advocat@dmen’s
femininity because that would underestimate them@l of woman as an individual. She laments #w that throughout
the past woman has been denied the human righdrtipate in the process of creation and inventrather it has only

been the prerogative of only a male. Unfortunatelwoman has been made an object by the male

Another significant development in the field of fimist criticism took place due to the contributioh Elaine
Showalter. In her world Literature of Their Own: British Novelists fronrddite to Lessing1970), she discusses the
diversion of attention from ‘woman as reader’ toowan as the writer’. The term ‘gynocriticism’ haseb coined by
Showalter. It suggests the study of the text by womriters. Further, she also describes how theetHifferent stages of
feminine, feminist and female have been represehiethe women writers of the West. In the feminjigase that
extended from 1840 to 1880, the women writers tteeddopt the artistic standards and norms alreathblished by the
dominant male writers. In the proceeding feminisage that extended from 1880 to 1920, the wometensrstrongly

asserted themselves and protested against théidejd®ne to them in the patriarchal social corcsion. In the last phase,
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i.e. the female phase extending from 1920 onwahdsywomen writers voiced themselves up and disduasd projected

their own experiences and opinions in their wohkdeed it was a kind of search for their own idignti

The next landmark work of Showalter was her artielminist Criticism in th&Vildernessin this article, she has
successfully made an attempt to study the diffeaspects of feminist criticism and has also deéh warious problems
and obstacles faced by it in the male-dominateiesocShe has also discussed here that the gyiwscuise four different
models to study the feminist criticism based on thelogical, linguistic, psychoanalytic and culturdifference.
A woman'’s physical or biological difference frormaan makes her feel, think and experience diffeyefthis, at times,
put restraints in her creative writing and she Inee® more conscious while writing. The next modedyfocritics is based
on women’s writing and women'’s language. Womernosriand writers feel offended with the languagdesysconstructed
by males. They feel uneasy and uncomfortable whewy &re bound to speak or write in the male-dorahatr masculine
language system. They had to put their efforts dnstructing a language system where they could dmfartable.
Women writers had to develop and cultivate lindoisind stylistic devices that spontaneously exgeseminine
sensibility and individuality. This kind of feminisanguage would surely impart them an identity anémarkable status
in the field of literature. Women’s psyche alsoygla vital role in women’s writing. A women’s wrigj is affected and
influenced by her troubled or tormented identitgr Bense of loneliness as an artist, her feelingliehation from male
writers and critics, her need for the female autkerer apprehensions about the reactions anddekdtl male readers
and audience and so on. Sigmund Freud has said @stayThe Relation of the Poet to Daydreamthgt the unfulfilled
desires and dreams mainly form the plots of woméint®on. The last point is that it becomes necessa analyze the
writings of women in the light of the cultural cemt. There is obviously no denying the fact that¢hltural experience of
a woman is different from the cultural experiendeaaman in the patriarchal society. Culture detessithe style and
nature of women’s writing. It is also responsilie developing and influencing the perception andpective of a woman

writer.

The history of Indian women novelists in Englistgims with Toru Dutt who unfortunately died at amlgage of
twenty-one. Her novels deal with the autobiograghjrojections of the novelist — the sweet and soyoerience that she
gathered in her short span of life. Initially, whelme decided to get her poems published, she faeeg difficulties in the
patriarchal society. But later on her works wereversally praised and appreciated and she becamstahlished poetess
in the field of Anglo- Indian poetry. Even afteetivestern influences, she was fascinated by thduHimyths and legends.
A genuine Indian note was perceptible in her wdittes Lotus, Savitri, Lakshmamtc. She has praised the ideal of Indian
womanhood irSavitri. Her first book that was published, Sheaf Gleaned in French Fieldsnsists of translations from

French poetsThe Ancient Ballads and Legends of Hindussamer other popular work.

Like Toru Dutt, Sarojini Naidu (1879-1949) who séat writing after her death, was also an emineet pad was
among a handful of Indian poets who wrote in Eigligth distinction. She was lovingly known as theightingale of
India”. She was the first female governor of anidndstate and the first woman president of theandilational Congress.
Her first work, The Golden Thresholdias published in 1905. It received favorable alticomments in the West. She
mainly drew her images from the Indian mythology &miklore. A realist in her approach, she celeddahe life of reality
with its sorrows and sufferings. She acceptedwith all its drawbacks and limitations. She hastaegd the very spirit of

India in her works. Her major themes were drawmfladianness, nature, life, and death, love, spetg
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Another prominent woman writer came to limelighteafher novel,The God of Small Thingseceived the
prestigious Booker Prize for literature. The stofythe novel revolves around the village, Ayemerniari{erala where the
writer had spent her early childhood days with tmether, Mary Roy who was divorced by her husbandryMRoy had to
face many challenges, trials, and tribulations én life. As the Ayemenem House was completely aigrahal set up
where all males were hardcore conservatives so, ctiredition of the women folk in the house was ptithe
All this is vividly projected through the charactefr Ammu in the novellrhe God of Small Thingsho represents Mary
Roy, the mother of the writer. The novel is autgpaphical where the writer has beautifully presértew the central
character, Ammu has to bear the brunt of patridichisecution.

These novelists are particularly exploring the em®f the strong woman who acknowledges her femmirand
chooses to live by it. A few of the modern womeiitevs in English contributing in this area are N&n@okhale, writer of
Things to Leave Behin@016), Chitra Banerjee Divakaruni who wrdtalace of lllusions in 200®ivakaruni presents
beautifully and meticulously the plight of womprotagonist in her novels. Kamala Markandaya’s first nowgéctar in a
Sieve made her a lovable writer of great fiction in lnotheme and technique, matter and manner. ThelsxofeRuth
Prawer Jhabvala ring the note of two things inr@rels — urban middle-class Indian life tinged wdttmestic problems
of an average joint Hindu family and an ironic stuaf the confrontation between occidental and aerial attitudes.
Heat and Dust ider important novel that won the prestigious Boopeze in 1975. Nayantara Sahgal is a novelist of
politics. Anita Desai dwells more on the protagtsisental state and brings out the hidden deptlikeohuman psyche
to the surface. The important novels to her cradiCry, the Peacock, the Voices in Cigég¢c. Manju Kapoor, the author of
Difficult Daughters, succeeded in winning the famous Commonwealth Wgitgrize for the Eurasia region.
Gita Hariharan, a modern woman novelist stronglielbes in the theory of woman'’s liberation from thendage of male
domination.

Thus, this brief survey of women writers in Englidbarly shows that women have made their permanark in
the field of English literature. Today, they areinge conferred not only with national but intermetal awards.
They have proved their worth and their works arer heing praised and appreciated on the globalglatf In most of
their works, the women writers have tried theirtbesfree the female mentality from the age-old dwtion of males.
If this endless effort on the part of women for #ake of women go on, the days are not far whey wik be equated
with men in all respects and in each and everyl fidl life. So the thing that is required today iar society, for its
betterment, is a reciprocal and friendly relatieivieen both the sexes in the true sense.
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